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Louis Althusser 
Ideology and Ideological State Apparatuses 
(Notes towards an Investigation) (January-April 1969 ) 


| believe | have good reasons for thinking that behind the scenes of its political Ideological State 
Apparatus, which occupies the front of the stage, what the bourgeoisie has installed as its 
number-one, i.e. as its dominant ideological State apparatus, is the educational apparatus, 
which has in fact replaced in its functions the previously dominant ideological State apparatus, 
the Church. One might even add: the School-Family couple has replaced the Church-Family 
couple. 


Why is the educational apparatus in fact the dominant ideological State apparatus in capitalist 
social formations, and how does it function? 


For the moment it must suffice to say: 


1. All ideological State apparatuses, whatever they are, contribute to the same result: the 
reproduction of the relations of production, i.e. of capitalist relations of exploitation. 


2. Each of them contributes towards this single result in the way proper to it. The political 
apparatus by subjecting individuals to the political State ideology, the ‘indirect’ (parliamentary) or 


‘direct’ (plebiscitary or fascist) 'democratic' ideology. The communications apparatus by 
cramming every 'citizen' with daily doses of nationalism, chauvinism, liberalism, moralism, etc, 
by means of the press, the radio and television. The same goes for the cultural apparatus (the 
role of sport in chauvinism is of the first importance), etc. The religious apparatus by recalling in 
sermons and the other great ceremonies of Birth, Marriage and Death, that man is only ashes, 
unless he loves his neighbour to the extent of turning the other cheek to whoever strikes first. 
The family apparatus . . . but there is no need to go on. 


3. This concert is dominated by a single score, occasionally disturbed by contradictions 
(those of the remnants of former ruling classes, those of the proletarians and their 
organizations): the score of the Ideology of the current ruling class which integrates into its 
music the great themes of the Humanism of the Great Forefathers, who produced the Greek 
Miracle even before Christianity, and afterwards the Glory of Rome, the Eternal City, and the 
themes of Interest, particular and general, etc. nationalism, moralism and economism. 


4. Nevertheless, in this concert, one ideological State apparatus certainly has the dominant 
role, although hardly anyone lends an ear to its music: it is so silent! This is the School. 


It takes children from every class at infant-school age, and then for years, the years in which 
the child is most 'vulnerable', squeezed between the family State apparatus and the educational 
State apparatus, it drums into them, whether it uses new or old methods, a certain amount of 
‘know-how' wrapped in the ruling ideology (French, arithmetic, natural history, the sciences, 
literature) or simply the ruling ideology in its pure state (ethics, civic instruction, philosophy). 
Somewhere around the age of sixteen, a huge mass of children are ejected ‘into production’: 
these are the workers or small peasants. Another portion of scholastically adapted youth carries 
on: and, for better or worse, it goes somewhat further, until it falls by the wayside and fills the 
posts of small and middle technicians, white-collar workers, small and middle executives, petty 
bourgeois of all kinds. Alast portion reaches the summit, either to fall into intellectual 
semi-employment, or to provide, as well as the ‘intellectuals of the collective labourer’, the 
agents of exploitation (capitalists, managers), the agents of repression (soldiers, policemen, 
politicians, administrators, etc.) and the professional ideologists (priests of all sorts, most of 
whom are convinced ‘laymen’). 


Each mass ejected en route is practically provided with the ideology which suits the role it has 
to fulfil in class society: the role of the exploited (with a 'highly-developed' 'professional’, ‘ethical’, 
‘civic’, ‘national’ and a-political consciousness); the role of the agent of exploitation (ability to 
give the workers orders and speak to them: 'human relations’), of the agent of repression (ability 
to give orders and enforce obedience ‘without discussion’, or ability to manipulate the demagogy 
of a political leader's rhetoric), or of the professional ideologist (ability to treat consciousnesses 
with the respect, i.e. with the contempt, blackmail, and demagogy they deserve, adapted to the 
accents of Morality, of Virtue, of ‘Transcendence’, of the Nation, of France's World Role, etc.). 


Of course, many of these contrasting Virtues (modesty, resignation, submissiveness on the 
one hand, cynicism, contempt, arrogance, confidence, self-importance, even smooth talk and 
cunning on the other) are also taught in the Family, in the Church, in the Army, in Good Books, 
in films and even in the football stadium. But no other ideological State apparatus has the 
obligatory (and not least, free) audience of the totality of the children in the capitalist social 
formation, eight hours a day for five or six days out of seven. 
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Jim Leftwich <jimleftwich@gmail.com> 


Oct 6 
to Tomislav, Aaron 
http://www.upress.umn.edu/book-division/books/the-deadly-life-of-logistics 


http://thedisorderofthings.com/2014/09/09/logistics-capitalist-circulation-chokepoints/ 
http://www.metamute.org/editorial/articles/logistics-and-opposition 
Jim Leftwich <jimleftwich@gmail.com> 


Oct 6 
to Tomislav, Aaron 
http://www.metamute.org/editorial/articles/factory-without-walls 


http://irows.ucr.edu/cd/courses/10/reader/New%20Left%20Review%20-%20Mike%20Davis%20 
%20Who%20Will%20Build%20the%20Ark.htm 


Tomislav Butkovic 


Oct 6 
to me, Aaron 
according to dell, when on the clock, | am a logisticstechnician 


Tomislav Butkovic 


Oct 6 

to me, Aaron 

Above all, logistics workers now choreograph and coordinate these circulatory flows across 
great international distance, so that workers across the global supply chain are pitted against 
each other to increase the competition for scarce jobs, drive down wages, and exploit wage 
differentials between core and periphery. 


Tomislav Butkovic 


Oct 6 
to me, Aaron 
https://www.upress.umn.edu/book-division/books/the-exploit 


Tomislav Butkovic 


Oct 6 

to me, Aaron 

"But if it seems that these struggles themselves are scattered across the globe, we might do 
well to also remember that the world of logistics, even as it has fundamentally restructured 
capitalist accumulation, is itself an irrevocably scattered form: it is at once a form of economic 
calculation that manages capital circulation in the totality of its system and a coordinated yet 
dispersed set of regulations, calculative arrangements, and technical procedures that render 
certain objects or flows governable." 


Its this quote that reminds me of what's discussed in 'The Exploit’ book | just linked. 
Jim Leftwich <jimleftwich@gmail.com> 


Oct 6 
to Tomislav, Aaron 


Brian Ashton, The Factory Without Walls (2006) 


A team of researchers from the Cardiff Business School studied the chain of actions required to 
make a can of cola. The whole process, starting at the Bauxite mine in Australia and ending with 
the can in somebody’s refrigerator took no less than 319 days. Of that time only three hours 
were spent on manufacturing, the rest was spent on transport and storage. An advertisement for 
the shipping company P&O Nedlloyd claims that the journey of one single container can involve 
literally a hundred people. These range from the guy who loaded the container to the IT people, 
from the logistics planners to the dockers, through the haulage drivers to the warehouse 
workers, from the customs officer to the captain of the ship. This highlights time and labour. The 
control of these two factors is the major concern for those charged with the management of 
supply chains. 


Jim Leftwich <jimleftwich@gmail.com> 


Oct 6 

to Tomislav, Aaron 

Alberto Toscano, Logistics and Opposition (2011) 

Following Mumford, a number of Marxist theorists have of late reflected — in a mode that, to 
borrow a recent quip from David Harvey, we could call pre-communist rather than post-modern 


— on what aspects of contemporary capitalism could be refunctioned in the passage to a 
communist society. Obversely to The Coming Insurrection, they have asked how could a 
high-speed rail system or an electrical network be rendered not useless, but useful — in what 
would clearly need to be a thoroughly redefined conception of use, one not mediated and 
dominated by the abstract compulsions of value and exchange. 


The question of what use can be drawn from the dead labours which crowd the earth's crust in a 
world no longer dominated by value proves to be a much more radical question, and a much 
more determinate negation than that of how to render the metropolis, and thus in the end 
ourselves, useless. 


De Villo Sloan shared a link — with Chris Wells. 


Yesterday at 1:19pm - 

MinXus Mail Bag: ErAsemic Writing by Chris Wells (Columbus, Ohio, USA) 

Mail art by Chris Wells (Columbus, Ohio, USA) A big "Howdy" and a secret Mink Ranch 
handshake are extended to Chris Wells who graces our humble page today with his work for the 
first time. Lately, ... 

MINKRANCH.WORDPRESS.COM 

Like Comment Share 

You, John M. Bennett, Phillip-Texas Fontanella, Chris Wells and 6 others like this. 


Comments 


Chris Wells Thanks for this great write-up! 

Like - Reply - 1 - Yesterday at 2:04pm 

De Villo Sloan Thanks for the great work, Chris. Don't know if | did you any favors now that the 
debate rages about the origins of the avant-g beneath your work. 

Like - Reply : 1 - Yesterday at 3:17pm 

Chris Wells It's been educational for me. But | may do a repost so more people on my 
friends-list see it. 

Like - Reply - Yesterday at 5:35pm 

Write a reply... 

Jim Leftwich "a recognizable avant garde has been in place for approximately 150 years" - 
closer to 185 years -- the Brot preface is from 1829. 

Like - Reply - Yesterday at 2:33pm 

De Villo Sloan You're probably right, Jim. 


Like - Reply : Yesterday at 2:56pm 

Jim Leftwich the Bouzingo are a good place for this history to start 

Like - Reply - Yesterday at 2:58pm 

De Villo Sloan I'm just starting to use the "postavant" designation and my problem is that my 
filter has always been Modernism and Pomo. Of course, the avant is different but overlapping. | 
think of the standard stuff as roots being in the last decades of the 19th century. I'll look at the 
links because | admit to being weak on this. Most of the Modern impulse goes to back to 
Romanticism. You have to have a cut off somewhere. 

Unlike - Reply - 1: Yesterday at 3:04pm 

De Villo Sloan Ya know, when Charles Olson first used the term "postmodern" (and he was 
likely the first), he placed its origins in the 15th century! 

Unlike - Reply - 1: Yesterday at 3:13pm - Edited 

Jim Leftwich it looks from the Bouzingo research like a reasonable cut-off is right around 1830 
(but i'm no expert on any of this). 

Like - Reply - Yesterday at 3:11pm 

De Villo Sloan Dear Stephen Baraban - have you ever dug into Olson's use of the term 
"postmodern"? 

Like - Reply - Yesterday at 3:14pm 

Stephen Baraban Thanks for thinking of me, De Villo! I've never actually dug too deeply into that 
question. | think Ralph Maud was correct in his Charles Olson at the Harbor_ to say that 
Olson's term "post-modern" should always be thought of in the context of Olson'sphrase "the 
archaic post-modern", as he often expressed it. In Maud's accounting, O.'s sense of the 
"post-modern" had to do with O.'s hope of receiving wisdom and orientation from archaic 
sources such as the Middle East of the 2nd Millennium B.C., for instance The Gilgamesh Epic. 
One thing that's interesting is that Olson's archaism goes along with an aversion (as expressed 
in his "Pleistocene Man" letters to John Clarke) to 'primitivism’--I think this works out to mean 
that Olson likes INTRICATE things earlier Peoples knew--rather than celebrating them because 
of ways their lives were ‘simpler’. And Olson's archaism also goes along with a celebration of 
"the will to change". | hope that helps. 

Like - Reply : 1 - Yesterday at 4:52pm 

Write a reply... 

Jim Leftwich https://dl.dropboxusercontent.com/.../Brot%20Preface-w... 

Like - Reply - Yesterday at 2:33pm 

Jim Leftwich scroll down to the last post here 

http://bouzingo.blogspot.com/p/biographies.html 

Resurrecting the Bouzingo: Biographies 

Also known as the Bousingot, Bousingo, Bouzingot, Jeunes-France, Petit-Cénacle, and the 
Brigands of... 

BOUZINGO.BLOGSPOT.COM 

Like - Reply - Remove Preview - 1 - Yesterday at 2:33pm 

Write a reply... 


Jim Leftwich Olchar E. Lindsann 


Like - Reply : Yesterday at 2:34pm 

Olchar E. Lindsann Nice work--Columbus is a great town for mail art, with John M. Bennett, C. 
Mehrl Bennett, bela b. Grimm, and it appears Chris Wells and probably other people | don't 
know. It did a lot for me when | lived there years ago and it's great to keep seeing new things 
being sent out from there. 


And damn it Jim, you've seduced me into writing more than | have time for a facebook response 
should have... 


As to the genaeological question, | agree that there are many ways it can be framed and that 
arguing it is only useful up to a point. My own focus has settled on the ultra-Romanticists in 
Paris in the 1820s-30s because they were the first to -self-identify- as a community with the 
mandate/form/cultural practices of today's avant-garde. That is to say that they gave it a name, 
as Jim has point out, but that more importantly that name can be seen to designate a 
community whose culture, concerns, and stance/s are still recognisable and central now, 
although they have, of course, evolved a great deal in 180 years, along with the civilisation of 
which they are a part. We can also trace a direct and dense network of friendships and 
collaborative relationships that are unbroken from the 1820s through the Surrealists and 
Situationists, i.e. until avant-garde culture exploded from a small subculture of a couple 
thousand to a network of tens-of-thousands of participants after World War II. 


In contrast to De Villo, my own framework for the avant-garde comes less from 
modernism/post-modernism than as a concrete intellectual subculture, in which creative activity 
provides one of the main vehicles of communal exchange--close to the approach to the 
avant-garde embodied by Atlas Press. From this perspective, modernism and post-modernism 
appear as ‘artistic’ phenomena with which the avant-garde has inevitably engaged a great deal, 
but which exist separately from it, offering themselves as potential tools or languages for 
adaptation (and being affected by avant-garde practices in turn) but not identical with it, or 
encompassing it. The fact that the avant--garde has come to be so firmly contextualised in 
terms of Modernism is, | think, central to why the first half of our history (if we accept it as such) 
has been almost totally effaced from our consciousness: there are a huge number of continuities 
between Dada/Futurism/etc. and Romanticism, Dandyism, etc. in the early 19th 
Century--continuities explicitly acknowledged by the later movements, mostly in texts not 
republished or translated since their first appearance--but the pre-Modernist expressions of 
these continuities have not been recognised because Modernism was seen as THE determinant 
for what the avant-garde was. 


There are also, of course, a million different definitions of Modernism, and I'm not trying to 
project one particular interpretation of it onto anybody here, or set up a straw man--I'm just 
riffing on the general idea that De Villo raised. 


(I dislike the term "postavant" for this reason--while literary approaches have perhaps evolved 
into something 'other' than the 'classical' early 20th Century avant-garde canon and/or beyond 


modernism, post-modernism, post-post-modernism etc., this --community-- has never ceased to 
exist, and therefor there is, from this perspective, no "post" avant-garde. Calling something 
already dead is a rather underhanded way to try to kill something off. But | think the term is not 
intentionally offensive; it simply reflects one kind of modernist perspective) 


There's a good deal of truth to both of these perspectives, especially in the 20th century, when 
so many of us (myself included) first encounter avant-garde culture through its associations with 
institutional art, or with institutionalized recouperations of it, and thus experience it as a 
concrete, specific community only after having engaged with it as an array of texts. So much of 
the contemporary avant-garde does contextualise itself as an outgrowth of modernism, or as 
being inextricable with certain strains of modernism. 


One reason that | have devoted a large portion of my practice over the last several years to 
researching, uncovering, and interpret the Romanticist avant-garde (which has scarcely been 
written about since the 1880s, except for a few essays in the 20th century by Tristan Tzara, 
André Breton, Robert Desnos, Raymond Queneau, Paul Bénichou, Aristide Marie, etc.) is the 
new perspective that it offers us from which to view our present situation and on our (relatively) 
recent past, by which | would include all of the 20th Century, and thus onto the future of the 
community. It offers a perspective and understanding of the avant-garde which is simultaneously 
more comprehensive and ,more specific, and one which triangulates many of our habitual 
assumptions about what the avant-garde is, what kinds of things it can do, and what kinds of 
strategies and meta-strategies are possible. 


I'll apologise ahead of time that response on this thread will be slow and erratic since the school 
week keeps me thoroughly tied up, and I've got much planning and grading to do this afternoon 
& evening... 

Unlike - Reply : 1-4 hrs 

De Villo Sloan Olchar E. Lindsann - | think this is a remarkable response and settles many 
issues derived from my originnal flimsy explanation of the post-avant that didn't venture past 
Silliman. May | paste this into the blog entry at MinXus-Lynxus so there will be a record of the 
discussion to go along with the work of Chris Wells that prompted it? 

Unlike - Reply : 2-3 hrs 

De Villo Sloan There are so many responses. But | am pleased there are folks who find the 
roots of the avant in Romanticism, poetry in particular. That has been lost somewhat in 
postmodernism. | remember when Barrett Watten dismissed Charles Olson as a "Romantic" and 
then it became - if you were called Romantic, it was the kiss of death. Langpo became 
anti-Romantic in its rhetoric. Conceptual writing, too, | think is anti-Romantic. Yet I've always 
been baffled because | see so clearly the roots in Romanticism. (All these things are very 
complex. We are jumping around between visual arts and writing. Both have their own types of 
discourse.) But some good points came out here, | think. 

Unlike - Reply : 2-3 hrs 

Olchar E. Lindsann Thanks De Villo, and by all means re-post my response anywhere that you 
think will be helpful. I'm typically too pressed for time to participate in the discussions you've 


been facilitating & hosting lately, but I'm following them and value what you're helping to 
happen. 


| have a great amount of respect for Langpo, but | think you've put your finger on one of their 
negative or closing-off effects, positioning themselves as anti-romantic in a rather simplistic and 
unthoughtful way; and this is, | think, at the root of the 'postavant' issue finding a spokesman in 
Silliman. (To be fair, it was Steve McCaffery who first turned my attention toward Frenetic 
Romanticism years ago, in the only exchange we ever had, though I'd come upon a few 
glancing remarks in Dada & Surrealist texts before that but hadn't yet followed them up). The 
use of ‘Romantic’ as a term of denigration is certainly wide-spread, and nearly always used 
without any sensitivity to the complexity of the movement. 


I'd been immersed in English Romantic poetry for years until | first read Tzara, who immediately 
seemed to me like the logical next step from Percy Shelley; only gradually did | discover that | 
was nearly alone in this... 


It was years later that | realised that the French Romantics had formed a much, much more 
intentional, radical, focused, and self-aware Romanticist project than the looser 'tendency' that 
we are familiar with English and (to a lesser extent) German Romanticism. The French wing has 
almost no presence in English literary discourse, usually dismissed as a late-comer (i.e., they 
analyzed what was happening haphazardly for 50 years before them, and re-organized it into a 
strategic programme) and obsessed with mere eccentricity (a charge familiar to anyone in the 
avant-garde, eh? a code for Radical). 

Unlike - Reply - 1-2 hrs 

Olchar E. Lindsann Jerome Rothenberg & Jeffery C. Robinson's Vol. 3 of the 'Poems for the 
Millenium’ series anthologizes a ton of great stuff that explores aspects of the 19th Century 
avant-garde and its precursors. It's light on the French (inevitably due to the historiographic 
blind-spot discussed above, which will take a couple generations to clear away--there's hardly 
anybody translating it or talking about it in the anglophone world today) but points toward a lot of 
other threads and traditions that I've spent less time researching or contextualizing. 


http://www.amazon.com/Poems.../dp/0520255984/ref=sr_1_4... 

Poems for the Millennium, Volume Three: The University of California... 

AMAZON.COM 

Unlike - Reply : 1-2 hrs 

Jerome Rothenberg Thanks for the kind words, Olchar, and the whole discussion which I'm 
surprised to find in such detail on Facebook. I'd be very interested in reading more. Cheers! 
Unlike - Reply : 2: 2 hrs 


Craig Saper, Concrete Poetry in America (2015) 

Emmett Williams’ works appeared in George Maciunas’ FluxBoxes and kits, and those boxes 
allowed poetry and experimental writing to appear in a context that could ignore the lines of 
texts, continuous narratives, and message-heavy poems.[xiv] They also fit nicely with the idea 
of a work as a prototype for unlimited multiple editions where the poems used the constraints of 
scores, instructions, and concrete poetry. These works depended on participation. In this 
context, Emmett Williams’ Concrete poetry appeared as, and with, “event scores” in an 
alternative form of publication, and the name Fluxus meant to be the name of one of the boxed 
collections of works. In 1964, one could buy a concrete poem at the Fluxshop, an artwork, that 
resembled a mail-order business, or an alternative distribution system. Instead of seeking out 
intermedia works at the gallery, museum, or bookshop, one would subscribe to these boxes. 
This system of distribution and publication allowed the visual design and materiality of the 
Concrete poems to become part of the meaning, and, in the 1960s, one would most likely see 
this type of intermedia poetry as connected to art and design more than a literary tradition. 


[.] 


Until the 1990s, Concrete poetry in the United States was appreciated almost entirely as part of 
the visual and intermedia arts, not within the context of literary “creative writing.” Arguably, the 
proliferation of “Creative Writing” programs in US Colleges and Universities, versus the scarcity 
of those programs in other countries, led to the marginalization of alternative poetic traditions in 
the United States, including Concrete and visual poetics. If a student studies poetic practice or 
creative writing in the US it is extremely unlikely they will have any assignments, discussions, or 
even mention of influential poetic traditions including Concrete Poetry. Marjorie Perloff 
summarizes the situation of Concrete poetry in the American context, up until the late 1990s, 
that is “very conservative when it comes to poetic developments. In Establishment poetry, the 
poem continues to be a print block with a beginning and end surrounded by white space. Its 
“layout” is wholly secondary to the “message” to be conveyed. Certainly, in magazines like 
Poetry, this is the case. At the same time, more and more poet-artists such as Johanna Drucker 
and Joan Retallack, Susan Howe and Charles Bernstein, are developing typographies that 
create intricate semantic fields.” [xviii] This situation is changing with programs like the writing 
program at Brown University, University of Buffalo, and Penn’s Writer's House, but for the most 
part concrete poetry continues to be studied in the United States as art, not literature or writing. 
Typographers, printers, performance artists, and scholars of contemporary art practices are 
much more likely to be very familiar with aspects of the concrete poetry lineage. That situation 
continues to change, but slowly. 
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Inbox 


Jim Leftwich <jimleftwich@gmail.com> 


Jul 27 

to Tim 

Tim 

do you know the dates of the Asemic magazines you published? 
in an interview you say you started the magazine in May 1999. 
was that Asemic Volume-1, or Asemic 1? 

if you have all the dates, that would be great, but i'm particularly 
interested in Asemic Volume-1 and Asemic 5. 


Tim Gaze <gazetim@bigpond.com> 


Jul 28 
to me 
| deliberately didn't include dates in the magazine. 


my memory's hazy on volume~1. It could have been late '98 or some time in '99. If | can think of 
a way to narrow it down, I'll let you know. Mid '98 | went to Indonesia, & put ~1 together after 
that. 


#5 would have been circa 2007. 


I'll dig through the files for #4 & #5 & find out more exact dates. (upto #3 were analogue for the 
first batches, #4 & #5 were prepared digitally. ) 


Jim Leftwich <jimleftwich@gmail.com> 


Jul 28 

to Tim 

i'm thinking volume~1 was late in 98. 

#5 has my lofton street roanoke address. we lived there from november 05 to july 07. 


i remember michael jacobson got in touch with me for the first time while we were living at that 
address. i don't remember exactly when, maybe spring of 07? when did you first get in touch 
with him. i see his first appearance in asemic magazine is in #5. 


something else i have been wondering about: i sent all of my late-90s/early-O0s correspondence 
to Ohio State for John Bennett's avant archives. what have you done with your correspondence 
from those days? do you still have all that stuff? 


thanks Tim. 
i'm trying to get some of this history straight, and i know some others are doing the same. 


Jim Leftwich <jimleftwich@gmail.com> 


Jul 28 

to Tim 

a few pieces in #2,1 are dated: 
-- one is dated 1998 

-- two are dated 1999 


some of the pieces in #3 are dated: 
-- acouple are dated 2001 

-- acouple are dated 2002 

-- one is dated 2003 


several pieces in #4 are dated 2004 
-- at least two (from JK, in the USA) are dated December 2004 


in #5 

-- one piece is dated 2005 

-- one piece is dated August, 2006 
-- one piece is dated 38 DEP 2007 


if Asemic 1 came out in May, 1999 
then Asemic Volume~1 probably came out in late 1998 


i doubt if Asemic 2,1 came out in 1999, but it may have. 
my guess is it probably came out early in 2000. 


Asemic 3 probably came out in 2003. 
Asemic 4 probably came out early in 2005. 
Asemic 5 must have come out early in 2007. 


the 38 DEP date is on one of my pieces. my date stamp was broken so 
i just played around with it, stamping non-existent dates. i was using it 


when we lived at the house on lofton. we moved to 10th street in july. 


these are my best guesses. let me know what you come up with. 


10.27.2015 
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Jack Wright 

When in the sixties some composers asked these musicians to loosen up and improvise they 
said, ok, if it’s in the score, but that’s not something we would enjoy doing for ourselves or feel 
confident about. However, given the slow rising tide of democratization, some of these people 
called musicians became frustrated with their role. That was the origin of Free Jazz, which 
originated in NY beginning in the early sixties, and then free improvisation, beginning in the 
mid-sixties in Britain. As intermediaries they felt they didn’t get to actually enter this mystery for 
themselves; they had the instruments in their hands but not the music itself. It was primarily 
those who were jazz entertainers who were interested, for taking the initiative to depart from the 
code was always part of their job, as well as their off-stage playing. 


The “free” of these two titles points to the negative, what one has escaped, but that leaves open 
the question of why, the motivation. To be free of aspects of the code, of one’s musician role 
risks exposure as a failure—why would anyone do that? So we have to ask, what is the positive 
side of this word? On the personal level, where ultimately such decisions are made, the positive 
of free playing is the desire to enter the inner sanctum of the mystery itself, to be the music, and 
the way to do this is be fully present as the maker of sound at the precise moment it is made. 
This has a further corollary: instead of music being the result of the effort to make it, music is 
whatever sound and silence | make. When | choose to be in the space of music, whether it is 
called practice, session, or performance, | am not preparing to make music, as in a rehearsal, | 
am music, there is no separation. 
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Steve McCaffery 
The percolation of the word through the paragram contaminates the notion of an ideal, unitary 
meaning and thereby counters the supposition that words can ‘fix' or stabilize in closure. 


Charles Bernstein, Artifice of Absorption 

| would say 

that such elements as line breaks, acoustic 
patterns, syntax, etc., are meaningful rather than, 
as she has it, that they contribute to the meaning 
of the poem. For instance, there is no fixed 
threshold at which noise becomes phonically 
significant; the further back this threshold is 
pushed, the greater the resonance at the cutting 
edge. The semantic strata of a poem should not be 
understood as only those elements to which a 
relatively fixed connotative or denotative meaning 
can be ascribed, for this would restrict meaning to 
the exclusively recuperable elements of language—a 
restriction that if literally applied would make 
meaning impossible. After all, meaning occurs 

only in a context of conscious & nonconscious, 
recuperable & unrecoverable, dynamics. 
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Leon Trotsky 
To the Memory of Sergei Essenin 
(January 1926) 


Violently the Revolution broke into the structure of his verses and his images, which, at first 
confused, later grew clearer. In the collapse of the past, Essenin lost nothing, missed nothing. 
Alien to the Revolution? No indeed; but it and he were not of the same nature: Essenin was an 
inward being, tender and lyrical; the Revolution was “public,” epic, full of disasters; and so it was 
a disaster that snapped off the poet's brief life. 


It has been said that every being bears within him the spring of his destiny, unwound to the end 
by life. In this case, that is only partially true. The creative spring of Essenin was unwinding 
when the period, with its sharp angles, Knocked against it — the spring was broken. 


There are, however, with Essenin, many priceless strophes, wholly suffused by his times, yet 
Essenin “was not of this world”; he was not the poet of the Revolution. 


| accept everything; everything, as it is, | accept. 

| am ready to walk in paths already traced. 

| will give my whole soul for our October, our May, 
But | will not give my lyre, my beloved lyre. 


His lyric spring could have unwound to the end only under conditions where life was 
harmonious, happy, full of songs, a period when there ruled as master, not rough combat, but 
friendship, love, and tenderness. This time will come; in our own there are still many implacable 
and salutary combats of men against men; but after it, there will come other times which the 
present struggles are preparing; then the individual can blossom into genuine flower, just as 
then the poetry of each being will bloom. The Revolution, above all, will in lofty struggle win for 
every individual the right not only to bread but to poetry. 


In his last hour, to whom was Essenin writing his letter in blood? Perchance he was calling from 
afar to a friend who is not yet born, to the man of the future, whom some are preparing by their 
struggles and Essenin by his songs? The poet is dead, because he was not of the same nature 
as the Revolution, but, in the name of the future, the Revolution will adopt him for ever. 


Andre Breton, Political Position of Surrealism (1934) 

The question "How does something become conscious?" may be advantageously replaced, 
Freud says, by this question: "How does something become preconscious?" The answer: 
"thanks to the association with the corresponding verbal representations," and a little further on 
he says more explicitly: "How can we bring repressed elements into (pre)consciousness?-by 
reestablishing through the work of analysis those intermediate preconscious members, verbal 
memories." Now these verbal representations, which Freud tells us are "mnemonic traces 
stemming principally from acoustic perceptions" are precisely what constitutes the raw material 
of poetry. "Poetic rubbish," Rimbaud reveals, "had a great part in my alchemy of the word." 
Surrealism's whole effort in particular for the last fifteen years has been to obtain from the poet 
the instantaneous revelation of these verbal traces whose psychic charges are capable of being 
communicated to the perception consciousness system (and also to obtain from the painter the 
most rapid projection possible of optical mnemonic traces). | shall never tire of repeating that 


automatism alone is the dispenser of the elements on which the secondary work of emotional 
amalgamation and passage from the unconscious to the preconscious can operate effectively. 


Andre Breton, Speech To The Congress of Writers (1935) 

Not only can literature not be studied outside the history of society and the history of literature 
itself; it also cannot be written, in each era, unless the writer reconciles two very different 
concrete facts: the history of society up to his time, and the history of literature up to his time. In 
poetry a body of work such as that of Rimbaud is a perfect example of this, and from the point of 
view of historical materialism revolutionaries must make it their own, not partially, but totally. | 
am assured that at the last commemoration of the dead of the Commune, the Paris Association 
of Revolutionary Writers paraded past the wall under the banner "To the Militants of the 
Commune: Rimbaud, Courbet, Flourens." The use here made of Rimbaud's name is improper. 
Revolutionaries must not answer the disloyalty of their adversaries by disloyalty on their part. To 
represent Rimbaud-the artist and the man at grips with all his problems-as having arrived in May 
1871, at a conception of his role that could be contrasted with that of today's J poetic 
researchers is to falsify the facts. To do that, or brazenly to claim that Rimbaud fell silent "for 
lack of an audience"-in the same way that by playing on a simple coincidence of names people 
once tried to make us confuse the author of the Chants de Maldoror, Isidore Ducasse, with the 
Blanquist agitator Felix Ducasse--is knowingly to bear false witness. The first act of courage for 
a revolutionary must be to prefer life to legend. The real Rimbaud of that period, who was, 
certainly, won over socially to the revolutionary cause, is not only the author of "Les Mains de 
Jeanne-Marie," but also the author of "Le Coeur vole." Nor is he exclusively, as some would 
lead us to believe, the very young "sharpshooter of the Revolution" of the barracks of Babylon,’ 
he is also the man fully occupied with problems apparently external to the Revolution, the man 
who is wholly revealed in the so-called "LeUre du voyant," quite characteristically dated May 
15,1871. In the present period, one of our first cultural duties, one of our first duties on the 
literary plane, is to shelter such works full of sap against all falsification from the right or from the 
left which would result in their being impoverished. If we cite the work of Rimbaud as an 
example, let it be plainly understood that we could also cite that of Sade, or with certain 
reservations, that of Freud. Nothing can force us to deny these names, lust as nothing will force 
us to deny the names of Marx and Lenin. From where we stand, we maintain that the activity of 
interpreting the world must continue to be linked with the activity of changing the world. We 
maintain that it is the poet's, the artist's role to study the human problem in depth in all its forms, 
that it is precisely the unlimited advance of his mind in this direction that has a potential value 
for changing the world, that this advance--insofar as it is an evolved product of the 


superstructure--cannot help but reinforce the necessity to change this world economically. In art 
we rise up against any regressive conception that tends to oppose content to form, in order to 
sacrifice the latter to the former. If today's authentic poets were to go in for propagandistic 
poetry, which as presently defined is completely exterior, this would mean that they were 
denying the historical conditions of poetry itself. To defend culture is above a/l to take over the 
interests of that which intellectually resists serious materialist analysis, of that which is viable, of 
that which will continue to bear fruit. It is not by stereotyped declarations against fascism and 
war that we will manage to liberate either the mind or man from the ancient chains that bind him 
and the new chains that threaten him. It is by the affirmation of our unshakeable fidelity to the 
powers of emancipation of the mind and of man that we have recognized one by one and that 
we will fight to cause to be recognized as such. "Transform the world," Marx said; "change life," 
Rimbaud said. These two watchwords are one for us. 

Paris, June 1935. 
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De Villo Sloan shared a link — with Jim Leftwich and 2 others. 


Yesterday at 10:36am - 

MinXus Mail Bag: Trashpo Meets Neoism in Charred Missive by Karen Eliot (Richmond, 
Virginia, USA) 

Mail art by Karen Eliot (Richmond, Virginia, USA) It's not every day we receive mail from the 
legendary Karen Eliot, so we are very excited to share this work that... 
MINKRANCH.WORDPRESS.COM 


Like Comment 

Share 

You, De Villo Sloan, Phillip-Texas Fontanella, Rafael Gonzalez and 5 others like this. 
1 share 


Comments 


Jim Leftwich "Poetic rubbish," Rimbaud reveals, "had a great part in my alchemy of the word." 
The cards are never on the tabletop when you're dealing with Karen Eliot. 

Like - Reply - 1 - 22 hrs 

De Villo Sloan As one Neoist once advised me on something else involving fake identities: 
"Don't bother trying to trace it. All paths will lead nowhere, and you'll go crazy." 

Like - Reply - 22 hrs 

Jim Leftwich i agree. this is not one of my favorite games. 

Like - Reply - 22 hrs 

De Villo Sloan Right, the point is not to trace it. | do like the work very much. The poem on the 
lottery tickets is excellent. 

Like - Reply - 22 hrs 

Jim Leftwich agreed again. it's a great mailing. almost as good as the meeah williams (?) tlp you 
posted about the other day. 

Like - Reply - 22 hrs 

De Villo Sloan Right, | am not convinced the piece came from Virginia, except for the lottery 
tickets. And in fact resembles things Meeah does. 

Like - Reply - 22 hrs - Edited 

Jim Leftwich postmark? 

Like - Reply - 22 hrs 

De Villo Sloan Can't make out anything. 

Like - Reply - 22 hrs 

Write a reply... 

De Villo Sloan Still, | remember seeing something recently about someone moving from 
somewhere in Oregon to Richmond, Va. 

Like - Reply - 22 hrs 

Jim Leftwich who was left in Oregon? 

Like - Reply - 22 hrs 

De Villo Sloan Left? Plenty of visual poets, Neoists, mail artists still in Oregon. 

Like - Reply - 22 hrs 

Jim Leftwich Neoists? Haddock? 

Like - Reply - 22 hrs 

De Villo Sloan | keep expecting Haddock to surface somewhere. Not this time. | don't mean it's 
connected to Oregon. | just remember something recently about someone moving to Richmond 
but can't recall who. Dead end, like | said.. 

Like - Reply - 22 hrs 

Write a reply... 


Jim Leftwich the towel festival 

Like - Reply - 22 hrs 

Jim Leftwich Joe Brundige 

Like - Reply - 22 hrs 

Jim Leftwich the soft machine 

Like - Reply - 22 hrs 

Jim Leftwich i'm a techie / smallest of organisms 

Like - Reply - 1 - 22 hrs 

Jim Leftwich the inner circle / i saw them taking a bath 

Like - Reply - 1 - 22 hrs 

Jim Leftwich wonderful clues that lead to nothing. except maybe Akademgorod. and The 
Voynich Manuscript. 

Like - Reply «2 - 22 hrs 

De Villo Sloan Someone knew what they were doing. 

Like - Reply - 20 hrs 

Write a reply... 

De Villo Sloan In a case like this, | can hope someone comes forward to take credit. But then, 
what is a "real identity"? Karen Eliot was Karen Karen Eliot at the time she made it. 

Like - Reply - 21 hrs 


Toe 205 


are fire-swan our cats 
card iceberg lark, 

box surveyor 

remote and fish, and 
fish, remote and fish. 


is content book becomire 


effective thunders 


£ 


and given loraxchainfont 





practice our inspiratioal 

















symphony of SMILES, 





vigilant 
between sigil and throat. 


sssvsiifvf 
biig 
fiobiiooir 
tefeiibni 





niognignih 


Llirigiiogi 





oiogininiohiroeigoi 
iodoihjisi 

oh 

Sigoriga 
oigosginoit 


sssvsi 


{ 


LE 


Pos 


VI 





biig 


fiobiiooir 
tefeiibni 





niognignih 
lirigiiogi 
o10 

gin 

in 

i 

oh 

i 

roe 


igoi 


10 
do 
ihj 
is 
i 
oh 
Sigoriga 
oi 
go 
Sg 
in 
no 
it 


sam sam 


sem sam 


sem sam 


(Di He AB 
oO 0 0 O 


som sam 


assume same 














cyme same 


as same same 
seme film, same 

semi same important 
some night same 
developed assume same 
cyme left-wing same 





same same between 


seme there sam 





universal semi same 





some goat same 


assume same bait 


cyme 


across same 


sweaterweb same sam 








sem 
semi 
some 
Zero 


cyme 


tape sam 

same continue 
whiskey same 
assume same 


copies same 





sam 
seme 


same belief 
spells same 


affinities semi same 


some magic same 


assume same real 








cyme world same 


vocabulary same same 


seme 
semi 


some 


improviser same 
same invokes 


social same 


parallels assume same 


cyme performing same 


same 


same dissonance 


seme stimulated same 
speech semi same 
some space same 
assume same rapture 
cyme explores same 


dispenser same same 
seme instructions same 
semi same bound 

some tandem same 

avant assume same 


cyme shaky same 


ladders same same 
seme same staircase 
climb semi same 
some same gazing 
bamboo assume same 
cyme same plum 


same same sound 
now seme same 
semi same belongs 
written some same 
assume same mind 


between cyme same 











same used same 
seme that same 
semi they same 
some filling same 
assume every same 
cyme they same 


same intervention same 





seme stretched same 
semi resonance same 
some drumbeats same 





assume reverberate sam 








cyme rhythmical same 


as same mark, same 
seme film, same energy, 
semi same wonders, 
some night years, same 


developed oeuvre, assume same 





cyme systems, left-wing same 


acupuncture same same between 








seme multiple there sam 


universal semi feels same 





some goat same estrangement 


assume same disembodies bait 








cyme intuitions across same 


navigation same same 





seme disease tape sam 


semi same imperialist continue 





some whiskey same linguistic 
zero assume healing same 
cyme modalities copies same 





regarding same same belief 
seme serieg spells same 





affinities semi intei same 
some magic same joinx 
assume same thapt real 
cyme steccsh world same 


vocabulary same same exorcism 





seme improviser fuels same 
semi hybird same invokes 
spells some social same 





parallels seam assume same 
cyme performing somatic same 


same same dissonance abysmal 
seme stimulated nightmare same 
speech context semi same 
essentially some space same 
assume agreements same rapture 





cyme explores upcoming same 


dispenser same endanger same 

seme heartlands instructions same 
fierce semi same bound 

some curious tandem same 

avant assume dissolving same 


cyme shaky same sea 


ladders same rivers same 

seme proportions same staircase 
melting climb semi same 

some collapse same gazing 
bamboo assume crop same 

cyme same plum crescent 


same drought same sound 

now seme conflict same 

semi newspaper same belongs 
written some temperature same 
assume oceanic same mind 


between cyme happenings same 











same used same future 

seme that same civil 

semi they same social 

some filling same suggested 
assume every same storms 
cyme they same change 


same intervention instincts same 





seme stretched attention same 








semi resonance decline sam 
some drumbeats deprivation same 


assume reverberate flooding same 




















cyme rhythmical predicting same 


as same a,same 
seme fi, sameenergy, 

semi same wonders 

some nht years, sam 

develod oeuvre, assume same 


yme sstems, left-wing same 





acpnture same same between 








sememltiple there sam 





univesa semi feels same 
somegoatsame estrangement 
assume samedsembodies bait 
cymeintuitions across same 
navgation samesme 








sem disease tape sm 





sem same imperialis continue 











som whiskey same lingistic 
zer assume healing samecyme 
modalities copies same 
rgring same same belief 











sem erieg spells same 
affniies semi intei same 
somemagc same joinx 

asse sam hapt real 

cye steccsh wrld same 
voabulary same ame exorcism 





see improviser fels same 

Si hybird same inokes 

sells some social saeparallels 
seam assume same 


ce performing somatic same 


sm same dissonance abysmal 





smestimulated nightmare same 


seechcontext semi same 





esentia some space same 

asume agreeents same rapture 
cye explores pcoming same 
dispenser same nanger same 

see heartlands insructions same 
firce semi same boun 

soe curious tandem sae 

av assume dissolving sam 

cye shaky same sea 

dr same rivers same 

see proportions same staircase 
meingclimb semi same 

somolapse same gazing 

bamboo assm crop same 

cym same plumcrescent 

sam drought sam sound 

nowseme conflictsme 








sem newspaper same blongs 





wrien some temperatur same 
assme oceanic same 

mindbtween cyme happenings same 
samed same future 


sem tha same civil 








sem they ame social 
somllin same suggested 


assm very ame storms 





cym they same cnge 
sam intervention istincts same 











sem stretched attenion same 





sei resonance declinesam 





srumbeats deprivatinsame 


asume reverberate flooding 











hythmical predicting sa 


fi semi same boun 


Ss cuious tandem sae 

av assuedissolving sam 

cye shaky ame sea 

drsame rives same 

se proportios same staircase 
mengclimb sem ame 

soolapse same gaing 

baboo assm crop sme 

cy same plumcrescet 

sa drought sam sound 

owsme conflictsme 

se ewspaper same blongs 

wri some temperatur same 
assmeoceanic same 

miteen cyme happenings same 








saed saefuture 
se tha same civil 








se they am social 





sollin samesggested 
asme every amestorms 
cy they same cne 


Saintervention istincts sam 





sem stretched attenion same 





eiresonance declinesam 





sreats deprivatinsame 





asmereverberate flooding 








hyhmicl predicting sa 





assame asme 
see fi, samenrgy, 

sei same wonder 

sot years, sam 

devlod oeuvre, assumesme 
ym sstems, left-wing 








sameacpnture same same betw 





smltiple there sam 


vos 


uieasemi feels same 





omegoatsme estrangement 





sume samdsembodies bait 


ymeintuitiosacross same 





avgation samese 








sm disease tape sm 





same imperialis continue 





s whiskey same lingistic 


zr ssume healing samecyme 


malties copies same 





rring ae same belief 

se erieg sells same 
afniies semiintei same 
somemagc same oinx 
assam hapt rel 

e steccsh wrld saoulary 
same ame exorcism 


se improviser felssame 





Si hbird same inokes 
sellssome social separallels 
seam asume s 

e perforig somatic same 

m same dissoance abysmal 
smestimulated ightmare same 








eechcontext semsam 





sentia some Space amesume 





agreeents samerapture 
cye explores pcoming me 
dispenser same nangersm 


see heartlands insruons sam 


asam hapt rle steccsh wrld saoulary 





sellssome social separallels 
seam me sswskey same lingisticzr 
ssume healing samecyme mtes copies 





samerg ae same belief 





seereg sells same 


aniiessmiintei same 





somagce sme oinx 

e peori somatic same 

me dissace abysmal 
sestimulated htmare same 








echcontext semsae 
sntia some space aesume 
areeents sameraptur 


e explores pcoming me 





stple thre sam 





uieasmifeels same 
omegoase estrangement 
sume samdsmbodies bait 
ymeintitiosacross same 
avgatn same eiresonance 





declinesamesres deprivatinsame 





smereverberate flooding 








hymcl predictinassameasme 





pay 


see fi, amenrgsei same wnder 
sot years, a 
devlod oeuvr, assumesme 


m sstems, let-wing 





smcpnture se same betw 
sm dsease tape m 
e sae imperialis cotnue 


me ame exorcismseimproviser felssame 





Si hid same inoes 

mengclib sem ae 

soolapsesme ganaboo assm crop sme 
cy same plumceset 

sa drought samsound 

owsme conflicse 

se ewspaper same blog 





wri some temeratur same 

ssmeoceanic 

mteen cyme appenings same 

sae aefutur 

se tha ame civilse they a social 

sollin samsggestd 

asme every aestoms 

cy they same cipenser same 
nangersmseehartlands insruons sam 

fi semae bo cuious tanem sae 

av assuedisoling sam 

cye shaky me se 

drsame ries samese proportios same staircase 
Saintervention isincts samsem stretched atteno 





asmevery aestomscy they same cipenser same 


same 


nangermeehartlans insruons sam 

fi semae b cuiou tanem sae 

av assuedising sm 

cye shaky me sam hapt rle 

steccsh wrld saoulary 

elssome social separallels eam me 





sswskey same lingisticzr 
ssum ealing samecyme mtes cpies 
samerg a same belie 


seereg sels sameniiessmiinti same 





somage sme oi 
e peori somatic sam e dissace abysmal 
setimulated htmare ame 





echcntext semsa 











sntia ome space aesume ar nt sameraptur 





e explore pcoming mestple thre a 
dclinesamesres privatinsame 











smeeverberate fding 





hymc predictinasameasme 


see fi,amenrgse same wnder 





sot yearsadevlo oeuvr, assumesme 
msstems, let-wig 

smcnture se sam betw 

sm dsease tape 

e saeiperialis cotnueme ame 


exrcismseimproviser felssame 





Si hid sameinoe 

mengclib semaesoolapsesme 
ganboo assm crop sme 

cy same plumces 

a drought samsond 


cq 





owme conflicsese wspaper same blog 





wri soe temeratur same 





ssmeoceanicmteen cyeappenings same 





sae aefutur 

e tha ame civilse they a 
socialsllin samsggestd 

drsame ries samese proportos same 
staircasesaintervention isincts 








samsmetched atteno 


rey 


uieasmifeels saeomegoas strangment 





sume samdsmbodies ait 





ymeintitiosacros saeavgatn same eiresonance 





eexre pcoming mestple thr dclinesamesres privatinsame 
seevrbrate fding hyc redctinasameasme 


see,amenrge same wnder se samdsmbodies 





sot eradevl oeuvr, assumesme 

mengibsemaesoolapsesme 

ganoo srp smecy sme plume 

owe conflicsese wspaper same bowrisoe temeratur same 
swske same lingisticzr ssm ling samecyme mtes cpies 
epori oatic sam edissace abysmal 

setiulated tmare ame chcext sems 








sniome Spac aesum son i n sameraptur 





oceanicmteen cyeappenings same 
h me civilse they a soiallin samsggestd 


tircasesanrvention isincts sametched atto 





Ss 
e 
dre rissmese proportos same 
s 
u 








iasmifeels saeegoas strangment 





intitiosacros saeavgatn same eiresonan 
msstms, lt-wi smcnure se am betw 


asee etomscy they same cipenser same 





nangerearlans insruons sam 
fi semae uiu tanem sae 


av asedising smg a same belie 





segsels sameniiessmiinti same 





somsmi cye saky me sam hprle 

stecch wrld saoulary a dught samso saefutur 

elssoe social separalels eam me 

sdease tapes idsmeinoe 

esiperialis cotnueme ame exrcismseimproviser felssame 





double pcoming mestple thr dclinesamesres privatinsame 








soil fding hyc redctinasameasme 





baskets same wnder se samdsmbodies 


teething eradevl oeuvr, assumesme 





moon boat plasma 


cyborg draining srp smecy sme plume 





owe cornflakes wspaper same 
bowrisoe temeratur same 


geographical same lingisticzr ssm 





ling samecyme mtes cpies 


prompts oatic sam edissace abysmal 





wooden tmare ame chcext sems 


melded space aesume ar n sameraptur 








steemed cyeappenings same 
eh me civilse they a evoking samsggestd 
dre weaving proportos same 
golden isincts sametched atto 
combining saeegoase estrangment 
medieval saeavgatn same eiresonan 
riddles lt-wi smcnure se am betw 














folding etomscy they same cipenser same 





pulses insruons sam 
masks uiu tanem sae 
oa 


av motif smg a same belie 


neon sameniiessmiinti same 











realities cye saky me sam hprle 





temporality wrld saoulary a dught samso saefutur 





captive social separalels eam me 








pisteme tapes idsmeinoe 








supernatural cotnueme ame exrcismseimproviser felssam 





double pcoming mestple thr dclinesamesres 
soil fding hyc baskets same wnder se 
teething eradevl oeuvr, moon boat plasma 








cyborg draining srp smecy plume 

owe cornflakes same bowrisoe same 
geographical same lingisticzr 

ling samecyme mtes prompts oatic 

sam abysmal wooden tmare ame chcext 
melded space aesume ar n esteemed same 








eh me civilse they a evoking 





dre weaving same golden isincts sametched 
combining estrangment 
medieval saeavgatn same 


riddles lt-wi smcnure se am 








folding etomscy they same same 





pulses insruons masks uiu tanem 


£. 


av motif a same belie neon same 





realities cye saky me sam 








temporality wrld saoulary a dught samso 











captive social separalels m pisteme tapes 


supernatural cotnueme ame exrcismse improviser 





double mestple thr dclinesamesres 
soil hyc baskets same wnder se 
teething oeuvr, moon boat plasma 
cyborg draining smecy plume 

owe cornflakes same same 
geographical same 

ling samecyme prompts oatic 

sam abysmal wooden ame chcext 





melded space ar n esteemed same 








h me they a evoking 
dre weaving same golden sametched 
combining estrangment 


medieval same 





riddles lt-wi se am 





folding they same same 





pulses masks uiu tanem 


motif a same belie neon same 





realities cye me sam 
temporality saoulary a dught samso 








captive social m pisteme tapes 


supernatural ame exrcismse improviser 


double barbed wire thre edclinesamesres 


soil hyc baskets same temperature sea 





teething dirt moon boat plasma 
cyborg draining inevitable plume 





owe cornflakes same imagine same 
geographical bothering same 
ling samecyme prompts hungry 





sam abysmal wooden ame event 

melded space singer esteemed same 

eh intent they are evoking 

morning weaving same golden sametched 
combining sweat estrangement 

medieval paper same 

riddles lo fi seam am 


Ps 








olding they same circumstances same 





pulses masks clear streets 





motif curtains same bark neon same 
realities furnish me sam 








temporality escape a reinvention 





captive social shoes bells tapes 


supernatural aim subterranean improviser 





double barbed wire velvet crucial hear 
soil nine baskets same temperature sea 
teething dirt moon revisited boat plasma 
read letters draining inevitable plume 


Ps 


final take cornflakes same imagine same 














twelve takes experiment bothering same 


highway refined sounds prompts hungry 
album abysmal wooden blistering event 








melded falls apart singer esteemed same 
baggage intent they are evoking 
morning weaving same golden engineer 
combining sweat compasses estrangement 





4 


nedieval love paper boss same 
riddles lo fi train lost seam am 


Pex 


folding they acoustic same circumstances 











same desolation pulses masks clear streets 





cuts curtains same cutting neon same 











realities furnish thirty takes happy 


temporality escape noting reinvention 
window mail social shoes bells tapes 


supernatural songs subterranean improviser 


141504 52015 


NO DEPRESSION 
NOVEMBER 1, 2015 


ANNE MARGARET DANIEL 
Review: On The Cutting Edge With Bob Dylan. How Does It Feel? So Very Good. 
Bob Dylan - The Cutting Edge 1965-1966: The Bootleg Series Vol. 12 [excerpt] 


You may only think you don’t need to hear every single take of “Like A Rolling Stone,” but you 
are quite mistaken. Dylan’s work-in-progress on this song is flat-out wondrous to hear. Its many 
takes show its remarkable evolution from folk to rock, to something far beyond. The first take of 
this song is almost a folk ballad, quiet and gentle — Tom Wilson slates it as “CO86446, Like a 
Rolling Stone, One.” Slow motion, it surely is; | don’t want to imagine swimming in lava, but that 
too must be doomfully slow. With amazement, you realize you're listening to a waltz. Wilson 
even counts it out, like a dancing master: one-two-three, two-two three. Bob’s presence is here 
in a plaintive, sweet harmonica, and his voice never comes in with a lyric, just the question, “It 
didn’t get lost?” and the take ends. 


They all talk, and play, in the background, trying to figure out why. You try hard to figure out the 
voices, apart from Dylan’s. Paul Griffin starts a rising line on his clattery tack piano, and they’re 
onto something. The second take begins with his Dylan’s voice, strong and barely accompanied 
with strumming strings, piano, and touches of harmonica and organ. Dylan begins his tale as 
tales all used to begin, with “Once upon a time.” The words, though, are still in progress. There’s 
no “complete unknown” — Dylan sings “sooooo unknown,” before stopping the take coughing. 
The song rolls out, slowly. 


It's “be aware, doll,” not beware. 
“You used to make fun about everybody that was hangin’ out.” 


“To be out on your own, so unknown, like a rolling stone.” 


The take fades, and so does the folky sound, permanently. As Dylan said repeatedly at the time 
to people who tried to tag Highway 61 Revisited as “folk-rock,” it isn’t. He called it “the 
mathematical sound.” This makes perfect sense as you listen to the takes of “Like A Rolling 
Stone.” Dylan is looking for a rhythm, a meter, a pattern — the shape of how the song, with 
words and music, could look on a page or a canvas, like a poem or a painting. 


Later, Wilson says gently, “Okay, Bob, we got everybody here, let’s do one, and then I'll play it 
back to ya, and you can pick it apart.” Wilson knows the drill well by now. The song now slated 
as “Like A Rolling Stone, Remake, Take One,” sounds like the version first released, right from 
the clicky drum start shared by Kooper’s rolling, billowing keyboards. The lyrics are more set — 
“when you’re on your own, without a home, like a complete unknown, like a rolling stone.” 


“Naw,” says Dylan at the end of the first refrain, “we just gotta work that part out.” 


They try again, but Bob has a false start, singing too softly. “Okay, rolling six,” announces 
Wilson. Dylan is happier this time, at first, with a jingle-jangle sound, but then he hears 
something he doesn't like. “That’s what | mean, that bump bump bump ... okay let’s cut it.” Time 
and again, Dylan says, “no, no” and stops everyone to explain what it is he’s wanting. 


Finally, a complete take kick-starts with the drum alone, and the rest of the band following. This 
is the version we know best: the Woodyesque, folky pronounciation — “stone” as “stawne” — the 
line “no direction home;” and, in the last refrain, the magnificent second of silence, after Bob’s 
first “how does it feel?,” between the crash of the drum and Kooper’s replying organ line. It 
fades into a jungly drumbeat and the guitars turn plunky, being picked, it sounds like, as if 
they're banjos. Though this would be the album version, Dylan keeps on, with an edgier, 
snarkier version, slower; he punches out, and makes more nasal the “Now you don'ts,” almost 
speaking them as if he’s Rex Harrison, then stops abruptly. Dylan has to laugh on a subsequent 
try when he flubs a line, “threw the dumbs a dime, ha ha, let’s take it again.” 


On, and on. 
“Didn’t youuuuu” — Dylan strains for it, clears his throat, lets the harmonica come in for him. 


You used to make fun about 
everybody that was hanging out. 


He coughs. “My voice is gone, man, you wanna try it again?” That’s the spirit. On they go, 
through the song, for a whole disc and a half of The Cutting Edge. 


